Reviews: January 1987 


bunch of lyrics to “El Paso.” “Loser” is magnificent, as 
good as any Jerry ballad. “Brown-Eyed” is solid in the same 
vein. “Cassidy” is Weir’s showcase for the set. The “Don’t 
Ease” is ordinary. “Push Comes to Shove” gets only its sec- 
ond night off since it first surfaced in December. 

The second set starts strong. “Scarlet” > “Fire” is up to 
its usual high standards, and “Looks like Rain” is very good 
(the pre-“Drums” sequence is a repeat of 12/28). “Ter- 
rapin” is its usual grand self. There’s a kind of “Not Fade 
Away” beat during the latter part of “Drums.” The drum- 
mers stay on stage for the “Dragon Procession,” which fea- 
tures tinny Chinese New Year noisemaking, and leads 
directly into “Miracle” without any exploratory “Space.” 
An ordinary version of this tune gives way to a heartfelt if 
perhaps a little wimpy “Stella Blue” (Jerry’s voice is 
poignant as he sings, “Dust off those rusty strings just one 
more time”), and then the band and audience shake off the 
blues with a rockin’ “Goin’ Down the Road.” For a simple 
song, it sure was great, even if Jer’ is losing his breath (“— 
wanna be treated this-a—”). “Johnny B. Goode” closes out 
the show in that same rockin’ vein (Bob sings “like a bat out 
of hell”), and Jerry revisits the melancholy mood with his 
“Baby Blue” encore, his voice creaky and resigned, expres- 
sive and determined. 
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San Francisco Civic Auditorium, 
San Francisco, CA 






Set 1: Touch of Grey, New Minglewood Blues, Candy- 
man, Me and My Uncle > Mexicali Blues, When Push 
Comes to Shove, Beat It on Down the Line > Promised 
Land, China Cat Sunflower > I Know You Rider 

Set 2: Iko Iko > Man Smart (Woman Smarter), Ship of 
Fools, Estimated Prophet > Truckin’ > Drums > Space > 
The Other One > Wharf Rat > Throwing Stones > Not 
Fade Away 

Encore: Not Fade Away Reprise > Brokedown Palace 










1. Source: SBD, Quality: A-, Length: 2:25 

2. Source: AUD, Quality: A—, Length: 2:25 

3. Source: FM-SBD (KFOG DHH 117), Quality: A, 
Length: 0:20 (“Beat It on Down the Line” > “Promised 
Land,” “China Cat Sunflower” > “I Know You Rider”) 

4. Source: FM-SBD (KFOG DHH 133), Quality: A, 
Length: 0:15 (“Throwing Stones” > “Not Fade Away”) 

5. Source: FM-SBD (KFOG DHH 139), Quality: A, 
Length: 0:05 (“Beat It on Down the Line”) 

6. Source: FM-SBD (DHH 24), Quality: A, Length: 
0:05 (“Beat It on Down the Line”) 


Highlights: China Cat Sunflower > I Know You Rider, 
Iko Iko 


The opening “Touch of Grey” is on the ball. Jerry sings “It’s 
a lesson to me” with a lilt. The guitar solo is original and 
inspired. Unfortunately the inspired part is unoriginal, and 
the original part is uninspired. The rest of the set is sluggish 
stuff, until the end. “Frisco fillies” start looking good. 
“Push” is now eight for ten. It got better every time, but not 
fast enough. I’m not sure many songs could have survived 
the “Estimated” treatment. “China Cat” is taken a little 
fast. The jam and final crescendo at the end of “Rider” both 
exhibit high energy. “China Cat” > “Rider” makes a great 
first-set closer. You get all the punch of this favorite old 
Dead combo, and it still leaves room for another hot med- 
ley to open the second set. 

So the actual second set is kind of a letdown. “Iko” is a 
great opener in its own dancin’ feel-good party-time way, 
but the “Iko” > “Woman Smarter” pairing doesn’t really 
highlight the band’s strengths. I’m not sure why Jerry so 
often followed “Woman Smarter” with “Ship of Fools,” 
though. I love the song, honestly, but it frequently dissipates 
the momentum of those second sets in which it appears. The 
song selection is on autopilot from “Truckin’” on, although 
the performances are respectable. The audience earns a 
“Not Fade Away” reprise before the real encore for their 
vigorous clapping. You can do without this show, although 
the first set probably has the edge if you want to hear the 
best part of it. 
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Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Touch of Grey, Little Red Rooster, Peggy-O, Me 
and My Uncle > Mexicali Blues, When Push Comes to 


Shove, It’s All Over Now, Row Jimmy > Let It Grow 
Set 2: Hell in a Bucket > Scarlet Begonias > Fire on the 
Mountain, Samson and Delilah, Black Muddy River, 
He’s Gone > Drums > Space > Jam > The Other One > 
Black Peter > Around and Around > Good Lovin’ 


Encore: Don’t Ease Me In 


1. Source: SBD (Ultramatrix), Quality: A+, Length: 
2:50 

2. Source: AUD, Quality: A—, Length: 2:50 

3. Source: FM-SBD (KFOG DHH 129), Quality: A, 
Length: 0:45 (“Touch of Grey,” “Mexicali Blues,” “When 
Push Comes to Shove,” “Hell in a Bucket,” “Samson and 
Delilah,” “Black Muddy River”) 
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Highlights: He’s Gone > Hell in a Bucket > Scarlet Bego- 
nias > Fire on the Mountain, Touch of Grey, Peggy-O, The 
Other One > Black Peter 


This is the first show in the Bay Area I opted not to go to 
since Pd moved there the previous summer. It features a 
great “Push Comes to Shove” (for the ninth time in the past 
eleven shows). The boys were back in form at this show, for 
the entire run in fact. This is the Dead that wowed the crit- 
ics with their comeback album, their first certified hit; the 
Dead that sagged a little in the indulgent next year (°88) and 
then hit a new, and perhaps final, high in 1989. This entire 
run is worth listening to, if you like that Dead. To me, at the 
time, it was the inspiration of ’85 with some of the cruddy 
weirdness washed away, and a surprisingly professional 
gloss. 

This show features great sound and amazing perfor- 
mances. Phil is an ever-present monster. Weir debuts the gui- 
tar riff he’ll play on the chorus of “Touch of Grey” on the 
album. Bobby plays a plausible slide solo on “Rooster”! 
“Peggy-O” is splendid. The “Me and My Uncle” > “Mexi- 
cali Blues” hoedown is feisty and spry (“Mexicali” is unusu- 
ally convincing), and the “Push” is in peak form, as I 
mentioned, but the “All Over Now” is explosive, and the 
“Row Jimmy” > “Let It Grow” set closer could make a deaf 
man see. 

The second set is about a hundred minutes long. A 
porno actress—type voice is heard to say, “Oh is that good,” 
before Jerry starts tuning up. Bob counters Jerry’s tri- 
umphant first-set opener with his own would-be single from 
the upcoming album “Hell in a Bucket,” which segues 
smoothly into a crowd-pleasing “Scarlet” > “Fire” for those 
who don’t cotton to second sets that open up with Bobby 
rockers. This is an especially fine version of this pair, partic- 
ularly the “Fire on the Mountain,” whose middle solo goes 
through the roof and whose final solo demolishes the roof. 
Great bring-back to the “Scarlet” reprise at the end. “Sam- 
son” stands alone, but I guess I like this song better live than 
on tape, except when I’m really in the mood. This would be 
a good one to put on then, as the guitars and organ sizzle in 
the intro with the blistering tone established in “Hell in a 
Bucket,” and the bass dances all over your face, setting a 
funky tone for the rest of the song to follow. As in January, 
“Black Muddy River” is followed by “He’s Gone” (there’s 
no real segue), although both of these songs come off better 
this time around. The “He’s Gone” vocal outro is mellow 
and moody, and it turns into an extended little jam, perhaps 
the highlight of the set, that drops quickly into “Drums.” 
Again, the drummers don’t leave the stage at all, so there’s 
More of a “Space” jam than a pure “Space,” all of which 
leads into “The Other One” (without the Phil “roll”). The 
“Black Peter” reminds me that this is the beginning of a 
Period in which Jerry’s ballads probably became his highest 
form of expression. Sure, there’s one blooper in the solo but, 





warts and all, the song is wonderful. The days of balls-out 
“Space” exploration may be long past by ’87, but Jerry can 
still wring an epic degree of emotion out of these folk- 
spooky porch-rockers he and Hunter wrote. “Around and 
Around” and “Good Lovin’” each has its moments. Brent is 
magnificent in the middle jam in “Around and Around.” 
The transition to “Good Lovin’” is abrupt. Bobby’s excited 
and the whole band sounds exuberant on the closer. Bobby’s 
verbal sputtering leads to him screaming “Push back the 
night” and other phrases more directly from his id. “Don’t 
Ease” sounds pretty spirited for a tossed-off encore after a 
long (ten songs) second set. 

CHRISTIAN CRUMLISH 


Q 3/2/87 © 
Henry J. Kaiser Convention Center, 


Oakland, CA 


Set 1: Funiculi, Funicula, Jack Straw, Althea, C. C. 
Rider, Bird Song, Beat It on Down the Line, Ramble On 


Rose, Feel like a Stranger 

Set 2: China Cat Sunflower > I Know You Rider > Man 
Smart (Woman Smarter), Ship of Fools, Estimated 
Prophet > Eyes of the World > Drums > Space > Truckin’ 
> Morning Dew 

Encore: Johnny B. Goode 


1. Source: SBD (Ultramatrix), Quality: A+, Length: 
2:05 

2. Source: AUD, Quality: A—, Length: 2:05 

3. Source: FM-SBD (KFOG DHH 122), Quality: A, 
Length: 1:00 (“Bird Song,” “Feel like a Stranger,” “China 
Cat Sunflower” > “I Know You Rider” > “Man Smart 
(Woman Smarter),” “Truckin’” > “Morning Dew,” “Johnny 
B. Goode”) 

4. Source: FM-SBD (DHH 2), Quality: A, Length: 0:20 
(“Bird Song,” “C. C. Rider,” “Feel like a Stranger”) 

5. Source: FM-SBD (GDH 413), Quality: A, Length: 
0:55 (“Jack Straw,” “C. C. Rider,” “Bird Song,” “Beat It on 
Down the Line,” “Ramble On Rose,” “Feel like a 
Stranger”) 

Highlights: Morning Dew, Bird Song, China Cat Sun- 
flower > I Know You Rider, Jack Straw, Althea 


This show satisfied my two-month jones. Though the 
second sets were back to their eight-song length, the 
pre-“Drums” was long, and the “Morning Dew” helped 
soften the blow, as it often closed even a set that was run- 
ning short. 

Phil announces his presence immediately in the intro 
to “Jack Straw.” The mix is beautiful from right off the 








